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Endnotes

1 The Military Industrial Complex (MIC) has its roots in the 
War Industries Board (WIB), a body that emerged to steer the 
‘economy of war’ in the USA from 1915-1918. The WIB was 
staffed by unpaid experts from the industrial sector, who while 
apparently operating altruistically were guaranteeing their own 
slice of the pie by ensuring that their own factories produced this 
military hardware. Since 1812 the US military was in a unique 
position in relation to other industrialised nations, in that it was 
in charge of its own procuring. The WIB’s influence waned 
as it tried to wrest control of procurement from the military. 
Ultimately restructuring of this system led to the emergence of 
the MIC. Post World War II the US foreign policy requirements 
in respect of the Soviet Union and the Cold War were driving its 
military hardware requirements. The MIC emerged more as a 
symptom of this as opposed to a structured and cohesive body. 
The MIC is more behavioural than legislated. Koistinen maintains 
that the MIC is also symptomatic of a United States where 
there has never been a significant peasant uprising or challenge 
to the leadership elite like there has in other industrial nations. 
This results in a sense of entitlement to power by this elite and 
entrenches imperialist behaviour. Hence in the 1950’s the US 
built massive peace time military to police the world. Source 
(Koistinen 1980: 1-16)

2 The post Cold War phase could be thought of as the golden 
age of capitalism, when the collapse of the Soviet Union saw 
capitalism triumph over communism. Capitalism is amplified 
and extended in this period. Military siege thinking starts to look 
outmoded and capitalist strategy appears more stealthy and 
efficient. GWII represents a conflict between these two modes 
of operation each vying to be the predominant guiding force of 
the political machine.

3 Mirzoeff also talks about the emergence of the ‘detain-and-
deport’ system ten years prior to 9-11 (Mirzoeff 2005:120), 
representing a convergence of liberal and far-right thinking. For 
the left this was used as a means to gain power (Tony Blair’s 
New Labour taking over in the 1996 elections) while the far right 
maintains ‘the unfailing belief in their own redemption’(Mirzoeff 
2005:121). This explains Blair’s alignment with George W. Bush 
in respect of GWII. The preemptive strike represents the state 
turning its back on the notion of needing to prove guilt, instead 
focusing on the need to protect itself from the other. 
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